Name: Drama class:

The image fo the right . o

shows the names of each E nd on Stagl ng . ‘g ’*% @'y
staging position. Note
that the staging positions
are named from an actor's
perspective, therefore
stage left actually appears
on the audience’s right.

e e

s DQ'wnstage
| iCentre

The numbers in the image represent the strength of each staging position. For example,
downstage centre is numbered one, as it is the best place to stand on a stage. Upstage left
is numbered nine, making it the weakest place to stand; this is because we read from left
to right, therefore our brains are programmed to notice things happening on the left hand
side of the stage first (and remember, stage left is actually on the audience's right!).

End on Staging N O Oe The part of the stage
nearest to the audience is

~Downstage

End on Staging

Downstage
Centre

The area furthest away from the

audience is called UpSTage. R

These names came about in the Middle Ages when stages were Side view of a raked stage
built at an angle to improve the view and sound quality for the
audience. The back of the stage was higher than the front, so an
actor standing upstage would literally have to walk down a

slope to get downstage, near the audience. This type of angled

stage is called a raked stage.

Upstage




Name: Drama class:

Tasks:
Complete the following tasks. Make sure you write your answers in full sentences.

A) Think of two reasons why downstage cenfre is considered the strongest staging position.

B) What is a sloping stage called?

C) When were sloping stages first used?

D) Where on the stage are the following
DSR

UsL,

CS

DSC

uUsL

D) What name do you think we give to the areas of the stage highlighted in red?

End on Staging

~Downstage
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The numbers in the image represent the strength of each staging position. For example,
downstage centre is numbered one, as it is the best place to stand on a stage. Upstage left
is numbered nine, making it the weakest place to stand; this is because we read from left
to right, therefore our brains are programmed to notice things happening on the left hand
side of the stage first (and remember, stage left is actually on the audience's rightl).
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The area furthest away from the

audience is called upsTage. -

These names came about in the Middle Ages when stages were Side view of a raked stage

built at an angle to improve the view and sound quality for the

audience. The back of the stage was higher than the front, so an

actor standing upstage would literally have to walk down a ) e | Upstag
- : &% ) pownstS

slope to get downstage, near the audience. This type of angled N

stage is called a raked stage.
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Tasks:
Complete the following tasks. Make sure you write your answers in full sentences.

A) Think of two reasons why downstage centre is considered the strongest staging position.

1.

B) What is a sloping stage called?

C) When were sloping stages first used?

D) Where on the stage are the following
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D) What name do you think we give to the areas of the stage highlighted in red?

End on Staging

| FDewnstage







‘ulened e ejealo 0} Jayjabo) jnd sajou

Joys pue Buo| se paquosap aq ued wylAyy " 199} InoA yum ‘jeaq ay) desy|, NoA
¢ WyiAyd, Jo Buijjeds ay) Joquiswial .
0} pesn aq ued 2ousuLs JeUM | 1 (anofj sdiF omT 4noX sdjoH Je|nbas aq sAem|e ||Im }I INg ‘MO[S IO }se} 8g ued

WYAUY (jsjemon ou - Buijiads Ajoy) wysAyy | siyl -oisnw ey jo asind teinbal ayy sl yead ayL

;.ulened e ajealo TR T
0} LQF\_HO@OH «DQ S3)JOU JIoys pue ‘dspi) ‘Buizzng “Anpan ‘dibys ‘Asspag ‘Adiyd
Buo|, se paquosep aq ued jJeyp | €1 ‘MOJIIN BulaIDY AIDOIYL AY232195 K12AI2N YNLIX3LHOIHL

= & o3l S

'S3Ipojaw 10 sjuawnJaisul JO S10|

Z.o1snw ayy Jo asind ®© L
JejnBal ay), sueaw piom Jeym | Z1L

‘SPUNOS 40 SaJ|0A

sju2WNJIISUl JUaJaIp 40 AMjenb | |jews — (0jos/asipds) :3WNLXIL NIHL

¢, suuawinasul
' 2uo03} 40 punos anbiun 8y} saquuasag “JEa( @M puUnos yonw MmoH

Jo Ajijenb auo} Jo punos

Ajlaouos 40 aaquul] 4 aJanixa] *3j

anbiun ay), ueaw SPJOM UDIYM | LL

Jueaw alnixa) saop 1eyYpA | Ol

ol o _0 ﬁ C\ @\ (‘wip) opuanuiwiq *43140S DNILLID
_0 (35315) opuassai) :43ANOT ONILLID

(dd) owissiupid :140S AY3IA
(d) ounid :140S

juesw uoneinp, seopjeym | 6

(diii) ouvig 0zzay 1140S ILIND
(fw) 31104 0zzayy :aNO1T ILIND
(f) 21404 :aNO1

(ff) owyssiso4 :aNOT AY3IA

¢1einb
SI 9ISNW 8y} suesw pJoMm YoIYpM | 8

*JIsnw jo asald Jo

¢pnoj ]
S| oISnW 8y} sueaw pJom YoIypn / ‘punos e jo ya8ua| ay L puUNOS B JO dWIN|OA 3y |
uoneing ‘a solweuAq D

£ PUNOS 8y) JO dWN[OA

8y} 1o} pJOM [eoisnw By} SIJeYM | 9 S —

10 (“111) opuppIDIIY
—Yd43IMO1S DNILLID

jueaw opuels|@doe, seop JeUpm | g

(1222D) opup13|322Y

{3dunisia) sdea

 ueaw oibe JOM 8Y) Sa0p 1e
é 10epy p Ul P JeUm 14 LS ONILLAD sl

ojua ‘oibopy ‘a1ubpUYy :NMOTS
0315244 ‘@DAIN ‘04B3|| 1S

Jueaw osbojjy plom oy} seop Jeym | €

oIsnwi jJo NUO_Q 410 yang ystk

{12unfuod) exmdals
sEulik Sunies

éueasw
.odwsy, pJom 8y} seop jeym | 2

punos e jo paads ay] | "PUNOS B JO SSBUMOJ J0 ssauysiy ay
odwa] ‘g yoid ‘v

¢,puUNos JO SSBUMO|
/ ssauybiy ay), suesw piom YoIypm | L

10 UislL a/m 8np) JISNIAl JO Sjuswalg

. um,. I_,S-tmer
UOSS9| }XdU 3y} Ul 9SaY} UO Pa}Sa} a( |[IM NOA 3| dY} UO DISNIA JO o st o1sn - | BujuIEeT SWOH g
wEmEm_mmc::onmco:mEBE_mEmm:Ucmvmmm-m:_:wm.m._c:ho: ‘ . .







